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In Recognition of Afro-American History month
La Salle College Art Gallery 
February, 1982
DOX THRASH, (1892/93-1965), American
A painter and sculptor, as well as a printmaker, Thrash attended the 
Art Institute in Chicago in 1919 as a government sponsored student, and 
later the Graphic Sketch Club (Samuel Fleisher Art Memorial) in 1923, where 
he commenced his experiments with intaglio printing methods. As an active 
member of the Pyramid Club (a Philadelphia black professional society)
Thrash served on many committees and exhibition juries. Thrash was among the 
sixty artists who worked at The WPA Graphic Arts Division Workshop in 
Philadelphia from 1935“ 19-̂ 2. He later shared a studio with Samuel J. Brown, 
another contemporary black, WPA artist, whose works were on exhibit last 
year at this time in the La Salle Art Gallery.
Thrash is noted for his development of a new tone process, the carbograph, 
similar to the mezzotint. Here carborundum crystals, instead of a rocker, 
were impressed onto the surface of a metal plate, indenting the entire surface 
with tiny holes which, when inked produce a rich black tone. Working from 
dark to light, a scraper and burnisher flattens the copper making it smooth 
and erasing the holes to a degree so that they hold less ink. The plate 
will then print varying degrees of light and dark depending on the amount of 
ink the holes can retain.
One man shows of his works were held at Howard University (19^2) and the 
Smithsonian Institution (1941)-
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Given by Benjamin D. Bernstein
BEN SHAHN (1898 - 1969), American
Shahn was a white artist of the Social Realist School, whose main 
concern, like Jacob Lawrence, was the expression of universal suffering of 
mankind through the renditions of particular instances of human injustice. 
Both artists, products of the depression, employed a naive style of flat, 
patterned forms and emphatic coloring to produce an immediate effect upon 
the viewer.
From 1919-1922, Shahn studied at New York University and The City 
College of New York followed by classes at the National Academy of Design. 
From 1935-38, he was employed as an artist and photographer for the Farm 
Security Administration (FSA), which , like The Works Progress Administration 
(WPA), was a part of Roosevelt's New Deal welfare program.
Designed by Ben Shahn
Engraved by Stefan Martin (contemporary), American
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JACOB LAWRENCE (1917 - ), Amer i can
mt*
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Lawrence, as well as most of the black artists represented in this 
exhibition, developed as a Social Realist artist at a Work Progress Admini­
stration (WPA) sponsored workshop. He was one of the first to achieve 
recognition in the field of the visual arts then dominated by whites. 
Growing up during the depression, Lawrence was educated at Utopia House, 
Harlem, attended classes at 135th Street Public Library, Harlem Art Work­
shop (WPA), and in 1937 received a scholarship to the American Artists 
School. He intentionally employed a primitive, simplified style to 
illustrate the black condition. His direct illustrations, however, tran­
send the black experience in Harlem, vividly symbolizing the struggles and 
tragedies of all those who dwelt amongst the laboring classes in America 
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JULIUS T. BLOCH ( 1888- 1966)
Julius T. Bloch, a white artist, was born In the town of Kehl in 
Germany. Bloch came to Philadelphia with his family at the age of five and 
spent the remainder of his life in the city (he became a naturalized citi­
zen of the United States in 1907)* From 1901 to 1905, he attended Central 
High School and after graduation enrolled in the Pennsylvania Museum School 
of Industrial Art for three years. Between 1908 and 1912, he studied 
painting at the Pennsylvania Academy, winning Cresson Travel 1ing Fellowships 
in 1911 and 1912 . . .Bloch served in the United States Army overseas during 
World War I and spent part of 1919 at the University of Clermont-Ferrand in 
France. During the 1920s in Philadelphia he took comissions as a profession­
al portrait painter but also gradually evolved a personal style of muted 
colors and simplified, forecful outline with which he depicted scenes from 
working-class life. Typical works of this type are Tired Travellers of 1927 
(La Salle College collection), in which angular figures slump together in a 
train coach, and Coal Miners, which was shown in the opening exhibition of 
AMerican painting at the Whitney Museum in 1932. Bloch's first one-man 
shows were held in Philadelphia at the Little Theatre in 1929 and the Edward 
Side Gallery in 1930. Bloch was active in Works Progress Administration 
projects in Philadelphia, producing a large number of works, several of which 
remain on loan at the Philadelphia Museum of Art . . . During the 1930s and 
19^0s, Bloch developed a special interest in portraying the American Negro, 
both in dramatic subject pictures (The Lynching, 1932, The Prisoner, 193^, 
Evangelist "Mind, Brother, Mind", 1938-50) and in sober portraits of est­
ablished black leaders— Deacon William Mann, 1938 (Metropolitan Museum of 
Art), and Ephraim WiIson, 19^5 (Pennsylvania Academy of the Fine Arts).
Other sitters included Paul Robeson, Marian Anderson, and Horace Pippin.
Bloch's work was frequently Included in annual exhibitions at the 
Pyramid Club, Philadelphia's black professional society, which also gave 
him a one-man show. . . In 19^7 > Bloch joined the faculty at the Penn­
sylvania Academy where he taught for twenty-five years. A one-man 
exhibition at the Academy in 1948 surveyed his career to date and preceded 
a striking shift in his style. He traveled extensively in Italy and Sicily 
during the early 1950s and was deeply influenced both by the quality of 
light in the landscape and by his exposure to early Italian frescoes and 
Byzantine paintings and mosaics.... . Less well-known nationally during the 
latter part of his career but warmly appreciated locally as both teacher 
and painter, Bloch received the Percy M. Owens Memorial Prize for a dis­
tinguished Pennsylvania artist from the Fellowship of the Pennsylvania 
Academy in 1962.
Following Bloch's death at the age of seventy-eight, a memorial 
exhibition was held at the Philadelphia Art Alliance in 1967-
Phi ladelphia: Three Centuries.of American Art 
Bicentennial Exhibition 
April 11— October 10, 1976 
Philadelphia Museum of Art pp.5^6-7




From the Estate of Julius Bloch




From the Estate of the Artist
JULIUS BLOCH (1888-1966), American 
Study for "Young Woman 
charcoal
70-D-1A
JULIUS BLOCH (1888-1966), American




From the Estate of Julius Bloch
JULIUS BLOCH (1888-1966), American
Study for "Lady with White Kerchief" 
pen, ink, and brown wash
70-D-11















JOHN T. HARRIS (1908~ -— -) American
Rg|ired Associate Professor of Art, Cheyney State College, Pa.
EDUCATION: Central High School of Philadelphia, Bachelor of
Applied Art in Education at Philadelphia College of Art, 
Master of Education with Major in Art and Minor in Ele­
mentary Education, Temple University, Extra credits 
needed for Associate Professor of Art obtained.
EXHIBITIONS: Lea Student Life Drawing at Pennsylvania Academy
of Fine Arts--Wharton Settlement— Cheyney State College—  
Print Show at the Pennsylvania Academy of Fine Arts—
Chester County Art Association--Pittsburgh YMCA— Pittsburgh 
Banks— Atlanta University--Delaware State College--Pyramid 
Club of Phi1adelphia--Harmon in New York— Morgan State 
College--Pennsy1vania State University— Philadelphia Evening 
Bulletin featuring Cheyney State Col1ege--Hastings Book 
Store— Taws Art Store— St. Luke and Epiphany Church—  
Permanent Exhibition of paintings bought by Cheyney State 
College— Japanese Show (Sponsored by College) and Compre­
hensive Art Exhibition (Sponsored by Cheyney State College) 
and Japanese Culture Show sponsored by Toyota Company—  










JOHN T. HARRIS (1908..... ), American
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(Painted during his freshman year at the 
Pennsylvania Academy of Fine Arts)
oi1 on canvas









MEDIA: Forged Iron, Stainless Steel, Copper, and Brass 
EDUCATIONAL BACKGROUND:
Swain Cshool of Design, 1947-1950 
Philadelphia Academy of Fine Arts, 1955-1957 
Studied under Harold Kimmelman, 1965-1969 
PROFESSIONAL AFFILIATIONS:
Member, Artists' Equity 
Member, Philadelphia Art Alliance 
Member, Philadelphia Museum of Art 
Member, Smithsonian Institute 
CERTIFICATION:
Appointed by the Philadelphia Art Commission, of the Redevelopment 
Authority of Philadelphia, to submit models under the "1% Commission 
Legislation", 1973 
ONE WOMAN SHOWS:
Paley Library, Temple University, Philadelphia, Pa. 1971
Mount Holyoke College, Holyoke, Massachusetts, 1972
W.E.B. DuBois Residential Gallery, University of Pennsylvania, 
Philadelphia, Pa. 1975
PUBLIC COLLECTIONS:





















Bucke County Links, 1975-1976-1977 
Cheltenham Art Center, 1972-1973-1974
John F. Kennedy Plaza, 1973 (auspices of Artists' Equity)
Logan Library, 1973
Philadelphia Art Alliance, 1972-1973-1974-1976 
Philadelphia Civic Center, 1971-1972-1973-1974-1976 
University of Pennsylvania Museum, 1973 
Walnut Street Gallery, 1972-1973-1977 
Woodmere Gallery, 1971-1972-1973-1977
DEMONSTRATIONS:
Philadelphia College of Art, 1977 (Forging)
Three Slide Show Lectures, Philadelphia Public Schools, 1977
COMMISSIONS:
Berlin Supply, 8th S Morris Streets, Philadelphia, Pa.
Fidelity Bank, Bala Cynwyd, Pennsylvania
HONORS AND AWARDS:
One of twe-ty-five Philadelphia area woman honored by the Philadelphia 
Chapter of Links, Inc., upon the occasion of their 25th Anniversary. 
(The Links are a national woman's organization, with a membership of 
over 3,000) 1973
" Best Sculpture" (Awarded at Annual Community Arts Festival) Sponsored 
by the Philadelphia Fidelity Bank
CIVIC ACTIVITIES:
Member, Board Directors, Philadelphia Civic Ballet 
Member, Advisory Board, Senatorial Scholarship Committee
CERTIFICATE OF RECOGNITION:
"Awardedd to Anita Riley-Pina for exemplary representation of African 
American Artistic and Cultural Expression at FESTAC' 77" ( 2nd World 
Black and African Festival of Arts and Culture) Lagos and Kaduna, 
Nigeria, 1977 United States Zonal Commitee
LISTED IN THE FOLLOWING PUBLICATIONS:
Afro-American Artists, A Bio-bibliographical Directory Compiled and 
edited by Theresa Dickason Cederholm, Trustee of the Boston Public 
Library, 1973
Decorative and Sculptural Ironwork- Tools, Techniques, Inspiration 
by Dona Z. Meilach. Crown Publishers, Inc. 1977-
ANITA RILEY (Contemporary), American
Emergence 
Forged i ron
Lent by Dr. and Mrs. Sheldon Greene 
Opus 31
Forged Iron, Bronze and Copper 
Lent by the Artist
High Priestess 
Forged iron and brass 





Forged iron and bronze
Lent by Dr. and Mrs. Sheldon Greene
Model for 20 foot wall 
Brass and forged iron 
Lent by Artist
Chai r
Forged i ron 
Lent by Artist
Li ly
Stainless steel and copper






Peter Claver (1580-165*0, Spanish Jesuit priest, was the apostle of 
the Negroes. He was born at Verdu (Catalonia), was eduaated at Barcelona 
university, and became a Jesuit in 1600 at Tarragona. He was sent to the 
college of Palma (Majorca), where he met Alphonsus Rodriquez, who encouraged 
his desire for missionary work in the New World. He studied theology in 
Barcelona and was sent to Cartagena (now in Columbia) in 1610, where he was 
ordained priest five years later.
At this time Cartagena was one of the principal centres of the flourish­
ing but iniquitous slave-trade in Negroes from Angola and elsewhere in western 
Africa, often unspeakable conditions across the Atlantic. Cartagena was a 
convenient clearing-house; it has been estimated that 10,000 reached it every 
year. Peter devoted himself to them under Fr. Alfonso de Sandoval, who had 
already spent forty years looking after them. Peter both imitated and sur­
passed the achievement of his predecessor. When a slave-ship arrived in the 
port, the slaves were shut up in yards, herded together in the heat without 
care or medical attention of any kind. Peter would visit them with medicine, 
food, brandy, lemons, and tobacco. His band of helpers assisted in this 
distribution and acted as interpreters. With their help and with the use of 
pictures he would teach the principal truths of Christianity and prepare the 
slaves for baptism. He also inspired them with some idea of their dignity 
and worth as men who were redeemed, in contrast with their appalling state 
of present misery. Eventually the slaves were sent to the mines (where the 
work was too hard for the native Indians) and to the plantations, which he 
visited every spring, not always with the approval of their masters. He 
would also nurse the slaves in conditions which nobody else could endure: 
he used to call himself 'the slave of the Negroes forever'. This, however, 
did not prevent him from caring also for the souls of the more well-to-do 
members of society and for the traders and visitors (including Moslems and 
English Protestants) to Cartagena, or for condemned criminals, many of whom 
he prepared for death.
He was canonized in 1888 and declared patron of all missionary enter­
prises among the Negroes. His feast, 9 September, is on the day after his 
death; his cult is particularly strong in the United States and Latin America.
I
Reference:
David Hugh Farmer, The Oxford Dictionary of Saints, pp. 82-83 
(Clarendon Press, Oxford, 19781
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